NCEA LEVEL 3 Music Studies 3.8
Examine the contexts that influence the expressive qualities of music

Psycho (1960) – Directed by Alfred Hitchcock. Music by Bernard Herrmann.

Contexts:

Historical

· Describe the developments in film music prior to the completion of “Psycho”.

Aesthetic/Individual

· Discuss the relationship that Bernard Herrmann had with Alfred Hitchcock.
· What factors influenced the overall timbre for the score of “Psycho”?

Conception:

· Discuss the personality and compositional style of Herrmann, and what influenced him to create the score for “Psycho” as it is today. 
· Why did Herrmann select a specific instrument group for this film?
· Discuss the qualities of Herrmann’s compositional style, and which composers influenced this style.

Production:

· Explain the measures that were taken in order to create the sound in the iconic ‘shower scene’. 
· Why were these measures taken?
· Discuss how the music enhances/detracts from the visual content of the film.
 
Interpretation:

The score for ‘Psycho’ is considered revolutionary in the world of film music. 
· Why do you think this is, and how has this been achieved?
· Is this still relevant today?





Approx. Unit Overview/Timeframe:

Week 1:

· Watch film (two lessons minimum)
· Composition of the “Psycho” score - analysis, production.

Week 2:

· Continue score analysis and production
· History of music in film.
· Conception – Influences of Bernard Herrmann.

Week 3:

· Continue with the influences of Herrmann. 
· Herrmann’s influence on the development of film music.

Week 4:

· Writing for assessment
· Revision
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Teaching Notes:

Contexts:

Historical

Film industry was in a very transitional state:
· Silent films, which used accompanists (who would select a suggested piece of music from a book to portray the mood) were dying out.
·  Max Steiner began writing scores for films, beginning with King Kong in 1933.
· From here, composers began to experiment and develop their own styles of film music and character/mood portrayal. 
· Bernard Herrmann began composing for film in the 1940s (starting with Citizen Kane, 1941), and was not afraid to stray away from tradition and experiment for himself.
· 1950s introduced Jazz to the film industry. 

Aesthetic/Individual

Bernard Herrmann and Alfred Hitchcock collaborated on a number of films together:
· The Trouble with Harry (1955), The Man Who Knew Too Much (1956), The Wrong Man (1956), Vertigo (1958), North By Northwest (1959), Psycho (1960), The Birds (1963), Marnie (1964) and Torn Curtain (1966). 
· Herrmann doubted Hitchcock’s ‘musical culture’ (as well of that of other directors, and insists on having his way if he is to work on a film.
· Hitchcock wanted Herrmann to work on ‘Psycho’, even though Herrmann was refusing to work for a reduced paycheck due to a small film budget.
· Hitchcock wished to have a jazz score for ‘Psycho’, instead Herrmann arranged for a strings ensemble. Herrmann believed, that as well as working efficiently with a low budget, that the single tone colour of the strings complimented the black and white visuals of the film. Hitchcock wanted no music for the shower scene, however Herrmann insisted that he write a theme for it.
· Herrmann’s influences included Max Steiner, Charles Ives (harmonically many similarities), Mahler (choices of instrumentation and symphonic sound), Stravinsky (especially rhythmically), Wagner & Korngold. 
· Herrmann’s style makes use of frequent ostinato patterns, and generally focuses on the portrayal of character traits (also notable in the works of Wagner and Korngold). He believed that good film music should be aesthetically good even without the accompanying film.
· Herrmann regarded himself as a Neo-Romantic composer, wishing to capture emotion and expression, yet using modern techniques.



Conception:

· Hitchcock insisted that Herrmann write the score for ‘Psycho’, even though the film budget meant he would be unable to receive his standard rate of pay.
· Hitchcock wanted a jazz score for ‘Psycho’, a typical trend for the 1950’s & 60s, however Herrmann decided to utilise the low budget in the best way possible and have an all-strings ensemble, as he believed the tone colour would best compliment the black and white film. (Hitchcock had the film in black and white so the violence in shower scene would be at an appropriate level for public viewing).
· Herrmann insisted on writing music for the shower scene, for which Hitchcock had stated was to remain silent. Hitchcock was eventually won over. 

Herrmann’s ability to portray character traits and ideas is evident in the shower theme below:[image: ]

Figure 1

The piercing high string sounds with the major 7th dissonances and steady pulse immediately make the listener uncomfortable and suggest insanity. The piercing sound involuntarily involves the viewer in the scene; as the main character is stabbed multiple times, the viewer also feels attacked. The string instruments in this theme were played with mutes and bowed very strongly – creating the harsh, piercing sound, contrary to the smooth, lyrical tone that string instruments were typically used for. 

Below is the main motif that is used in the opening sequence of the film, which sets the tone for the film. The first two bars contain dissonant chords, accented and played abruptly, which instantly portray a mood of intensity and discomfort.
The rhythm, sound and feel of these opening chords is not dissimilar to Stravinsky’s ‘The Rite of Spring’.
Figure 2
[image: ]


Conception continued:

Herrmann’s compositional style (especially in ‘Psycho’) is usually homophonic and revolves around the use of many repetition-based compositional devices, e.g. ostinatos, repetition, sequences. He repeats these motifs, often a variation of the original, throughout the film, to illustrate visual leitmotifs of the film, e.g. the slasher theme in figure 1 reoccur whenever Bates is attacking another character. This can also be seen in other parts of the film. For example, the extract below (figure 3) occurs at the start of the film in the hotel room, portraying a lazy afternoon. One important variant of this extract (figure 4), used in the scene where Marion looks out the window and hears Bates arguing with his mother, has been chromatically altered to create dissonances that portray the disturbance that the mother causes. These kinds of dissonances and sounds can be recognised through Herrmann’s appreciation of Charles Ives.Figure 4
Figure 3
[image: ]
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Production:

· The low budget encouraged Herrmann to hire a string ensemble, rather than a symphonic ensemble. Herrmann believed the single tone colour would compliment the black and white visuals. 
· Herrmann requested (especially for the theme in figure 1) that the instruments were played with mutes, yet bowed loudly and forcefully, to create a different sound – generally, string instruments were played more lyrically and emotionally, so this was a very new sound to be used in film. 
· The microphones were placed very close to the instruments, so that the sound would be recorded sounding harsher and slightly distorted.
· Many believed that Herrmann had electronically altered the sound (for example, with amplified bird noises), however the microphone placement was the only means of electronic alteration.
· Herrmann’s conditions for writing film scores for directors are that he does things his way, without the director telling him what to do. In the case of ‘Psycho’, he wrote for a string ensemble rather than the jazz score that Hitchcock requested, and insisted on writing for the shower scene, where Hitchcock requested that it was to remain silent.


Interpretation:

Herrmann’s unique and daring use of a string ensemble, normally associated with Romanticism, for a horror film opened up a whole new aspect of film music, and many composers began to employ Herrmann’s techniques and styles.
· John Williams would be the most prominent composer influenced by Herrmann – this is evident in his work with ‘Jaws’.
· John Williams employed a very similar motif in “Harry Potter and the Chamber of Secrets” to a motif used by Herrmann in ‘Psycho’ (in the scene prior to the murder of the private investigator). 
· The techniques for recording/producing the string sound in the shower scene were used by the Beatles in ‘Eleanor Rigby’. 
· Using music to portray specific character traits and ideas has become a standard composition technique in film (e.g. leitmotifs). 
· Gus Van Sant directed a remake of ‘Psycho’ in 1998, using most of the original Herrmann score, arranged by Danny Elfman. The remake itself is considered a ‘box office flop’.



















Resources:


Psycho: Film/Music Information

https://www.youtube.com/watch?v=qMTrVgpDwPk
- Audio of Psycho themes.

https://en.wikipedia.org/wiki/Psycho_(1960_film)
- Film overview – includes plot summary, critical reception, production, music & scoring.

http://www.bernardherrmann.org/legacy/site/articles/misc/transformation_of_the_psycho_theme/transformation_of_the_psycho_theme.pdf
- Motif by motif analysis of the Psycho score.

http://guru.bafta.org/behind-mask-music-psycho
- Article concerning the composition and production of the Psycho score, with description of the creation of the sound.

http://imaginesound.blogspot.co.nz/2011/11/psychos-musical-horror-influence.html
- Brief analysis of the Psycho score, and the general impact of the piece on the film music industry.

http://news.bbc.co.uk/2/hi/uk_news/magazine/8593508.stm
- Contains a paragraph containing a summary of how the Psycho score (as well as other aspects of the film) influences the film music industry. 



Alfred Hitchcock (Director)

http://the.hitchcock.zone/wiki/Alfred_Hitchcock
- Biography of Alfred Hitchcock 



Bernard Herrmann (Score Composer)

http://www.bernardherrmann.org/articles/biographical-sketch/
- In-depth biography of Bernard Herrmann.

https://en.wikipedia.org/wiki/Bernard_Herrmann
- Biography and compositional style of Herrmann.


http://www.bernardherrmann.org/articles/misc-nature/
- Detailed essay about Herrmann’s compositional style in a 20th century film context. 

http://www.cmuse.org/composer-bernard-herrmann-and-his-influence-on-motion-picture-scores/
- Herrmann’s compositional style, history and influence on film music.

https://journals.equinoxpub.com/index.php/JFM/article/viewFile/6798/7174
- Herrmann’s (musical) influences on his compositional style, and impact on the film industry. (From the journal of film music)



Citizen Kane (Orson Welles 1941): Film/Music Information

https://www.youtube.com/watch?v=t0sPzQWCHPE
- Citizen Kane Suite Audio

https://en.wikipedia.org/wiki/Citizen_Kane
- Film overview – includes plot summary, critical reception, production, music & scoring.



Influencers/Influences

https://www.youtube.com/watch?v=kkaOz48cq2g
- Charles Ives – ‘The Unanswered Question’ (Audio)

https://www.youtube.com/watch?v=wZtWAqc3qyk
- Stravinsky – “The Rite of Spring” – “Dance of the Chosen One” (Audio)

https://www.youtube.com/watch?v=15WQNKhaCHY
- Mahler – “Adagietto” (Audio)

https://www.youtube.com/watch?v=wTdOjpGhvPs
- Max Steiner – King Kong Theme (Audio)

https://www.youtube.com/watch?v=1I4PtFJlXpg
- John Williams – Jaws (Opening Scene) (Audio)

https://www.youtube.com/watch?v=vD4cXWrfE7o
- John Williams – Harry Potter (Chamber of Secrets scene) (Audio)

https://en.wikipedia.org/wiki/John_Williams
- John Williams – Biography & compositional style.


https://en.wikipedia.org/wiki/Eleanor_Rigby
- Eleanor Rigby information

https://www.youtube.com/watch?v=HuS5NuXRb5Y
- Eleanor Rigby – The Beatles (Audio)

https://www.youtube.com/watch?v=yeuzthYGhYI
- Danny Elfman – ‘Psycho’ arrangement. 




Other Resources

http://www.twyman-whitney.com/film/essentials/music-history.html
- Brief timeline of film music development.
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Music Studies: Examine the influence of context on a substantial music work (91423)
Assessment Criteria
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Examine the influence of context on a substantial music work involves explaining ways in which aspects of context have shaped the conception, production, and interpretation of the work.

Conception:
Correctly identifies and describes the circumstances that influenced the sound and style of the work, with references to the compositional style and background of the composer and director.
Production:
Describes the instrumentation of the work, making links to the composer and director’s taste and aesthetics. 
Correctly identifies and describes measures taken to create the timbre(s) of the work.
Interpretation:
Describes why the work is considered revolutionary in the film music industry, with references to the development of music in film, including relevant qualities of the composer and others whom he has influenced.
	Examine in depth the influence of context on a substantial music work involves explaining in detail ways in which aspects of context have shaped the conception, production, and interpretation of the work.

Conception:
Correctly identifies and explains the circumstances that influenced the sound and style of the work.
Makes links to the compositional style of the composer, with references to the attributes of his influencers. 
Explains the background and relationship of the composer and director, and their role in the film industry at the time of composition.
Production:
Explains the instrumentation of the work, making connections to aspects of the taste, aesthetics and personal attributes of the composer and director.
Correctly identifies and explains all measures taken to create and vary the timbre(s) of the work, with references to the development of music in film.
Interpretation:
Gives an in-depth explanation of why the work is considered revolutionary in the film music industry, with multiple references to the development of music in film.
 Makes frequent references to the compositional style of the composer and identifies similarities within the works of those whom he has influenced.
	Examine perceptively the influence of context on a substantial music work involves explaining with insight ways in which aspects of context have shaped the conception, production, and interpretation of the work.

Conception:
 Correctly identifies and discusses in detail all of the circumstances that influenced the sound and style of the work.
Makes insightful links to the compositional style of the composer, with strong references to the attributes of his influencers.
Discusses the background and relationship of the composer and director, and how they influenced, and were influenced by, the film industry at the time of composition.

Production:
Discusses the instrumentation of the work, making strong connections to multiple aspects of the taste, aesthetics, personal attributes of the composer and director, and the relationship between them.
Correctly identifies and explains in detail all measures taken to create and vary the timbre(s) of the work, relating this to the development of music in film and the wider industry.
Interpretation:
Gives an in-depth discussion of why the work is considered revolutionary in the film music industry, with justified connections to the development of music in film.
Makes frequent references to the compositional style of the composer and explains the similarities within the works of those whom he has influenced.




Evidence
	N1
	N2
	A3
	A4
	M5
	M6
	E7
	E8

	Attempts to demonstrate understanding of the relationship of context to the substantial music work.
	Demonstrates some understanding of the relationship of context to the substantial music work.
	Briefly explains ways in which aspects of context have shaped some of the conception, production, and interpretation of a substantial music work.
	Explains ways in which aspects of context shape some of the conception, production, and interpretation of a substantial music work.
	Explains in some detail ways in which aspects of context shape some of the conception, production, and interpretation of a substantial music work.
	Explains in detail ways in which aspects of context shape the conception, production, and interpretation of a substantial music work.
	Explains insightfully ways in which aspects of context combine to shape some of the conception, production, and interpretation of a substantial music work.
	Explains insightfully ways in which aspects of context combine to shape the conception, production, and interpretation of a substantial music work.

	
	
	Supports the explanation with simple musical evidence from the work.
	Supports the explanation with simple musical evidence from the work.
	Supports the explanation with specific musical evidence from the work, and accurate use of musical terminology.
	Supports the explanation with specific musical evidence from the work, and accurate use of musical terminology.
	Supports the evaluation with specific and detailed musical evidence from the work, and accurate use of musical terminology.
	Supports the evaluation with specific and detailed musical evidence from the work, and accurate use of musical terminology.


N= No response; no relevant evidence.d 
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