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French Art - 

Neoclassicism to Post-Impressionism

What this is:
These pages are part of a framework for students studying 

NCEA Level � Art History. It is by no means a definitive 
document, but a work in progress that is intended to sit 
alongside internet resources and all the other things we 
normally do in class. 

Unfortunately, illustrations have had to be taken out in 
order to ensure that copyright is not infringed. Students could 
download and print their own images by doing a Google image 
search.

How to use it:
All tasks and information are geared to the three external 

Achievement Standards. I have found that repeated use of the 
charts reinforces the skills required for the external standards 
and gives students confidence in using the language. 

It is up to you how you use what is here. You can print pages 
off as they are, or use the format idea and the templates to 
create your own pages.

You will find pages on:

• Neoclassicism

• Romanticism

• revision charts

• crossword

• glossary

• vocabulary for discussing art works

• references

• templates

Hoping this helps in some way.
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The Enlightenment
Enlightenment ideas validated scientific invention which 

allowed the growth of industry and the  middle class. During 
the eighteenth century, the newly affluent middle-class 
throughout Europe and America challenged the rights of rulers. 
They also challenged the vanities of the Rococo style which 
did not reflect their own sense of social responsibility and hard 
work. 

From �776 on, Enlightenment ideas sparked wars of colonial 
independence in America and Mexico, moving on to Europe. 
The �776 American Declaration of Independence from Britain 
declared the equality of all men.

Enlightenment principles: 
• progress
• human perfectibility
• equality
• reason (good judgement) 
• the power of thought & education
• scientific inquiry
• optimistic world view
• democracy
• individualism 

The Enlightenment promoted Platonic ideas of human 
perfection prior to birth which contradicted the church’s 
doctrine of original sin. 

Enlightenment philosopher Diderot stated that art was 
supposed to be responsible, to educate and uplift the public, to 
make ‘virtue adorable and vice repugnant.’ 

Enlightenment & Revolution

The French Revolution - why did it happen?
Before the Revolution, French society was divided into � 

‘estates’ - the clergy; the nobility and the rest - middle class 
and peasants. Of course the first � estates (about �% of the 
population) held the power and money and the nobility were 
exempted from some taxes.

The population of France grew from �0 to �6 million during 
the �8th century. 

In �774 Louis became King Louis XVI four years after marrying 
Marie Antoinette.  Their personal overspending and the cost 
to the country of sending troops to America to fight with 
the British, coupled with Enlightenment ideas of equality 
circulating amongst the middle class, successive poor harvests 
and consequent astronomical rises in the price of bread, led to 
popular unrest and the French Revolution of �789.

Main ideas of the �789 Revolution:

• equality -sovereignty resides in the people, democracy
• fraternity -brotherhood
• liberty - freedom from oppression, freedom of speech and   

 religion

These ideas formed the basis of the Declaration of the 
Rights of Man, a statement of the people’s rights made by the 
Revolutionary government in �789. Note that the Declaration 
still did not give the rights of property and liberty to women. 
The Declaration stated:

• that government is for the people, by the people
• that men are born and remain free and equal in rights 

  
The French Revolution
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Neoclassicism

c1750 - 1850

Major Artists
• Jacques-Louis David
• Jean Auguste Ingres

Context
• Reaction against frivolous Rococo (favoured by the   
 monarchy)
• Discoveries of Herculaneum & Pompeii
• Enlightenment ideas about logic, equality, democracy,   
 liberty and the ability to perfect humanity
• Was in vogue both before and after the French Revolution
• �789 Revolution
• �799 Rise of Napoleon – the ultimate self-made man
• Interest in the exotic – Napoleon’s conquest of Egypt �798
• Ended around �8�� with defeat of Napoleon

Subjects & Themes
• Portraits – rise of the middle classes, the self-made man
• Propaganda for Napoleon
• Nudes –the exotic, freedom & sensuousness of exotic   

 women
• Classical stories (noble subjects)– to show models of virtue &  

 self-sacrifice
• Aimed to be morally uplifting and promote heroism and self  

 sacrifice

The important thing to remember is that Neoclassicism was 
presenting to French people what they were to aspire to. It had 
a serious moral purpose which was to contribute to human 
progress.

“The marks of heroism and civic virtue presented to the 
eyes of the people will electrify the soul, and sow the 
seeds of glory and loyalty to the fatherland.” 

Jacques-Louis David

Key Characteristics and Effects
• Shallow space - encourages focus on the action & creates a   
 static, restrained quality like Classical reliefs
• Balanced, often symmetrical, composition (eg rule of thirds)  
 - harmony and order
• Smooth brushwork & fine canvas - to place focus on the   
 subject not the surface & to create the illusion of realistic �   
 dimensional form
• Limited palette - restraint & order, unifies the forms 
• Tonal modelling - realistic � dimensional quality
• Even lighting - unifies the forms or symbolic lighting - focus  
 on the important subject

Fashionable Classical Style

With the excavations of Pompeii and Herculaneum in �7�8 
and �748, the Classical style became fashionable in Europe. It 
had actually never been completely out of style. 

• French artists Claude Lorrain and Nicholas Poussin had lived  
 in Rome in the seventeenth century and were known for   
 their idealised landscapes. 

• Rome was the place to go for all European gentlemen   
 wanting to finish their education. 

• The French Academy, which was set up by Louis XVI in �648,  
 awarded the Prix de Rome to appropriate artists. This   
 allowed students to work in Rome for � years.  

• The hierarchy of Academic painting placed paintings based   
 on Classical mythology higher than portraiture

Art historian Johann Winckelmann published Thoughts on 
the Imitation of Greek Art in �755. In �76�, two English architects 
published books on Antiquities of Athens. Winckelmann 
published History of Ancient Art in �764 in which he stated that 
the 

“principal and universal characteristic of the masterpieces 
of Greek art is a noble simplicity and a quiet grandeur.”

David
Jacques-Louis David’s cousin, Boucher, was a Rococo artist. 

David, however,  painted pictures which were a deliberate 
reaction to the Rococo extravagances.

Studying in Rome after winning the Prix de Rome in �774, 
David also went to Pompeii. David immersed himself in study 
of the reliefs and sculpture of classical artists referred to in 
Winckelmann’s History of Ancient Art. He listened to the French 
Enlightenment philosophers like Diderot who said that 

“man will never be free until the last king is strangled with 
the entrails of the last priest.”

As a result, David saw the role of painting as a way of 
providing a message for political and social action. He 
seemed to catch the rising tide of public opinion against the 
frivolousness of the monarchy and its Rococo style, promoting 
instead the high moral virtues seen in Classical art and literature  
under a democratic system. As a member of the middle class 
(bourgeois) himself, David painted for his own class. He said

“art should have no other guide than the torch of Reason.”
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The Oath of the Horatii �784 was commissioned by the King. It 
was based on an ancient Roman story which had become the 
basis for a ballet in Paris during the �780s. 

It was painted in Rome and was brought back to Paris for the 
Salon where it was an immediate sensation. At the time it was 
seen as portraying the virtues of heroism and self-sacrifice to 
be found in republican Rome. It was later seen as an allegory of 
contemporary events and David was identified with anti royalist 
republican ideas.  

The Horatii are here vowing to fight the Curatii brothers of 
Alba which will rule Rome should they lose. The woman in 
white is Sabina, the wife of a Horatii and sister of the Curatii. 
The woman in blue and brown is Camilla and is betrothed to 
a Curatii. She is later killed by her brother for lamenting the 
death of her lover. The shadow falls on the children, implying 
that even children have to pay the price that loyalty to the State 
demands. Red - the colour of passion - becomes the colour of 
the Revolution.

Neoclassicism
David

Theme: 

Composition: -
• group on left is balanced by figures on the right
• pole on left echoes the fainting sister on the right.
• variations of � eg � arches; � groups of figures arranged in
 triangular shapes

David: The Oath of the Horatii 1784
oil on canvas, ��0 x �66cm, Toledo Museum of Art

Light: 

Colour: 

Form: 

Technique:

Space: 

Subject:
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Neoclassicism

David

Subject:

Theme:

Composition: 

David: Lictors Bringing Back to Brutus the Bodies of His Sons 1789
oil on canvas, ��5 x 4��cm, Louvre, Paris

Light: 

Colour:

Space: 

In Lictors Bringing Back to Brutus the Bodies of His Sons, David 
presented another model of a man who had sacrificed his 
own sons for the cause of Roman liberty. It was seen as a clear 
comment on how the French people should also purify their 
own country no matter what it cost them.

Brutus was the founder of the Roman Republic and is here 
seen after he has ordered the death of his two sons who had 
conspired to restore the recently overthrown king. He sits in the 
shadow of the goddess Roma. Behind him the Roman officers, 
the Lictors of the title, bring in the bodies of his sons. The 
sewing basket on the table symbolises domestic and private 
life. 

Voltaire’s �790 play on the same subject ended the last act in 
the poses of David’s painting.

When he was chosen to begin the Oath of the Tennis Court in 
�790, to commemorate the beginning of the French Revolution, 
it was declared: 

“To immortalize our thoughts we have chosen the painter 
of the Brutus and the Horatii, the French patriot whose 
genius anticipated the Revolution....” 

In painting the Oath of the Horatii and the Brutus, David 
expressed the mood of the Enlightenment, which led on to 
the Revolution. He presented a model of morality, reason and 
individual rights, inspiring a willingness in people to sacrifice 
themselves and their friends in order to right the wrongs of their 
country.

Heroism and self-sacrifice, rugged resolve and Spartan 
simplicity became hallmarks of the revolutionary spirit and 
confirmation of these virtues were easily found in Roman art 
and literature.  This was the model of behaviour to be copied.

Other things were copied too. The hall where the 
revolutionary assembly met was lined with laurel-crowned 
statues of ancient statesmen and debates were full of quotes 
from ancient literature.  David represented those who took 
part in the tennis court oath with arms raised in the pose of 
the Horatii. Oaths were sworn on the head of Brutus or by the 
immortal gods.

Unfortunately, the Oath of the Tennis Court was never finished 
because many of those involved became suspects of treason 
themselves in the Terror that followed. 

After the �789 Revolution, David was placed in charge of 
designing the state ceremonies, and he dissolved the Royal 
Academy.
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Neoclassicism

David

Subject:

Theme:

Composition: 

Light: 

Colour: 

Accessories: 

Space: 

Jean Paul Marat was a friend of David and publisher of a 
republican newspaper, L’Ami du Peuple (The Friend of the People), 
which increasingly advocated the death of any people seen as 
enemies of the new state during the Terror. He had said: 

“liberty must be established through violence.” 

He was killed in his medicinal bath - he suffered from psoriasis 
- by Charlotte Corday, a young woman from the provinces who 
thought that killing Marat would put an end to the slaughter. It 
is her letter that he holds.

David was commissioned by the National Assembly to paint 
the portrait. He distilled the objects in Marat’s room into holy 
relics which reflected the fact that Marat’s bath became the 
centre piece of the funeral service. David represents Marat in 
saintly nobility, in a pose that evokes a pieta where the Virgin 
Mary mourns the dead Christ.  

Marat is compared to Greek philosophers eg Socrates, who 
drank hemlock, and Seneca who committed suicide in his bath
He is shown as the saint of the new religion of rationalism.

The packing case shows the date “year �” on the revolutionary 
calendar. The letter beside the bank note says that it is for a 
widow of a soldier with five children (David’s invention). Marat 
was portrayed as a friend of the poor. The blank background 
also suggests simplicity of his life as well as immortality –not of 
the Christian kind.

David: Death of Marat 1793
oil on canvas, �65 x ��8cm, Musée Royal des Beaux-Arts, Brussels
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Neoclassicism

David

Subject: 

Theme: 

Composition: 

Light: 

Why did David become spokesman for the Revolution? 
David was a friend of Robespierre who emerged as a major 

leader of the Revolution, instigator of the Terror and of the 
Republic of Virtue. He campaigned for the closing of the elitist 
Academy which was replaced by the Popular and Republican 
Society of the Arts in �79�;  was elected a Paris Deputy in �79�; 
voted for the death of King Louis in �794 and briefly became 
President of the National Convention.  He worked as designer 
of everything from state celebrations and pageants, with 
costumes and statues in the NeoClassical style, to republican 
playing cards which eliminated the royal ones. In this way 
the NeoClassical style virtually became the official style of 
the Revolution. David also served on committees such as the 
Committee of General Security where he was responsible for 
checking on supposed anti-revolutionaries. 

David was jailed for a year when Robespierre was guillotined 
in �794 pleading that he had only tried to serve French art. 
In prison he began to work on The Intervention of the Sabine 
Women and finished it as propagandist for Napoleon Bonaparte. 
Under Napoleon, art as education was transformed into art as 
propaganda and David played an important role.

On his release from prison, he retreated from political 
involvement and began to use the Greek style in his work. 

David: Intervention of the Sabines 1796 - 99
oil on canvas, �87 x 5�cm, Louvre, Paris

Colour:

Form: 

Technique:

Space:

Intervention of the Sabines was completed in �799. By then 
Napoleon was in power. Winckelmann had stated that classical 
art was static. David based his figures on classical statues and 
Greek vases, but the result is theatrical rather than conveying 
a sense of restraint or moral inspiration. Nude warriors were 
believed to be an ancient Greek practice.

Here David represented the legend of the Sabine women, 
who had been captured by Roman men, but stood, three years 
later, between the avenging Sabine men and their Roman 
captors to prevent carnage. The central woman - Hercelia -  was 
interpreted as France itself trying to unite opposing parties that 
still threatened the peace of the country after the Revolution.

David showed the work in his own space and charged an 
admission. He was able to hang it at eye level. The painting 
stayed on view for 5 years and David bought a new house.
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Neoclassicism

David - portraiture

David’s painting Lictors Bringing Back to Brutus the Bodies of His 
Sons was influential in creating the fashion for loose hair styles 
and clothing which allowed women to go without corsets 
and high heels. He had designed classical furniture for his own 
studio, and it was imitated throughout Europe.

Under Napoleon Bonaparte, prosperity and security returned 
to the middle class who decorated their houses and themselves 
in classical style. The fashionable style in furniture and costume, 
was called Empire style, reflecting Napoleon’s own position as 
emperor in �804. 

David painted portraits throughout his career, although 
he considered them to be a sideline to his task as painter of 
moral virtue. Portraits became increasingly important after the 
Revolution because: 

• there was no church or monarchy to commission works
• government kept changing so official patronage was 
 unstable
• the rising bourgeoisie saw portraits as increasing their   
 status

Three things were unusual about Madame Recamier:
• it was never finished and so was more painterly than is   
 usual with David’s highly finished works   
• bare feet were unusual, though very classical 
• Madame Recamier’s hair was actually black but David   
 painted it brown to work with the rest of the painting   

David: Madame Recamier 1800
oil on canvas, �7� x �4�cm, Louvre, Paris

Composition: 

Light: 

Colour:

Form: 

Technique:

Space:

Setting / Accessories:
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Napoleon’s rise to power
In �799 Napoleon, with several victorious campaigns behind  

him, overthrew the last Revolutionary Government and became 
one of three consuls (a Roman allusion) created to carry on the 
government of France. He established internal peace –both 
revolutionaries and royalists thought he was great because of 
his military successes - and sent the foreign armies packing.

In �80� he became one of the consuls for life. In �804 he 
became Emperor and sole ruler of France. He was keen to use 
the NeoClassical style as a propaganda tool. David was made 
First Painter. 

• Life size portrait commissioned by a British nobleman
• White quill on desk precariously balanced – he has just put   

 it down
• Left hand holds seal 
• Clock & short candle shows he works all night for his people
• Code Napoleon is on the desk = basis of today’s French legal  

 system
• Plutarch’s Lives is under the table - a Roman biography   

 of leaders such as Alexander and  Julius Caesar. Its presence   
 links Napoleon to them

• The ornate chair and table were designed by David.

Napoleon Bonaparte shared the popular enthusiasm for 
everything classical. He identified himself with Julius Caesar, 
because Caesar had been of ordinary birth and had risen to 
power through his own ability, rather than through some 
accident of birth. This reflected Enlightenment ideas about 
equality. Caesar had also become a republican consul first, 
ruling by a tribune. Napoleon made the eagles of the old 
Roman legions into the insignia of the French battalions and 
he was crowned with the laurel wreath, an ancient symbol of 
immortal fame.

Neoclassicism
David and Napoleon

In what ways did Napoleon embody Enlightenment 
ideas?

The Code Napoleon
The law of France had been in a constant state of confusion. 

Napoleon assisted a committee of lawyers to codify the law. The 
Code preserved three important principles put forward in the 
Revolution:

• all classes were equal before the law 
• there was to be toleration for all religions
• trials should be conducted in public and under the jury   

 system
It should also be noticed that the Code made the position of 

women inferior to that of men. This was contrary to the ideas 
put forward in the Revolution which had raised women to near 
equality with men.

Napoleon ended the ten years of revolutionary chaos by his 
dictatorship and put into working practice many of the ideas of 
the revolution.

The Declaration of the Rights of Man laid down that 
government is for the people and by the people. It follows that 
the people should put the government into power and remove 
it if they do not like it.

Exile
In March �8�4 Russian and Prussian soldiers entered Paris 

and Napoleon was forced to surrender. He was allowed to keep 
the title of Emperor but he was to be confined to the island of 
Elba, near Italy. When Napoleon was exiled, David himself went 
to Brussels at the age of nearly 70. The Academy had not been 
functioning since the �789 Revolution, but was now resurrected. 

David: Napoleon in his Study 1812
oil on canvas, �0�.9 x ��5.� cm, National Gallery of Art, Washington DC

Composition:

Light:

Colour:

Form:

Accessories:
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Characteristics of Academic Art 
  

Subject Matter 
Academicians believed that art, like science, is governed by 

unchanging rules. The academic approach to truth and beauty 
in art was as structured as its technical methods. It ranked the 
appropriateness of subject matter on a scale of descending 
importance. These were: 

First Level:
�. History painting - scenes on large canvases that illustrated   

 important factual events 

�. Mythology - traditional stories about ancient Greek and   
 Roman gods/goddesses that glorified the    
 state or propagated honour and virtue

�. Religion - religious figures or scenes based on religious   
 practices or sacred writings

Second Level:
4. Literature - classic as well as contemporary writing

5. Portraiture - portrayals of significant people

Third Level:
6. Landscape - outdoor (especially historical) settings

7. Genre scenes - where common people or activities reflect   
 an attitude of nobility or virtue

8. Orientalism - scenes from exotic cultures that included:   
 history, religion, literature, landscapes, or genre 

 associated with Northern African, near Eastern, or    
 Biblical subjects

Aesthetic Qualities
In addition to its subject matter, one of the most easily 

recognizable characteristics of academic art is a highly polished 
painting surface with well-blended brush strokes enhancing 
the carefully crafted realism of each scene. Artists paid 
particular attention to the human form and to historical details 
of costume and setting. Aesthetic qualities stressed by the 
Academy were:

• expression - noble and uplifting ideas or values presented in  
 a clear, readable manner 

• drawing/draughtsmanship - considered the essential part of 
 artistic activity. Academic artists were initially taught to
 draw from classical statues or white plaster copies and   

 then progressed to drawing from nude models

• surface - the texture of the painting is smooth and polished,  
 colours are well blended, and brushstrokes are unnoticeable 

• composition - figures and objects are arranged to form an   
 harmonious whole 

• perspective - figures and objects have a realistic three
 dimensional quality, and a clear sense of space and   

 proportion 

Neoclassicism
Academic Art

Find as many NeoClassical paintings as you can as 
examples of the academic hierarchy of subject matter. List 
them under the appropriate headings.

First Level: 

�. History painting

�. Mythology

�. Religion

Second Level:

4. Literature

5. Portraiture

Third Level:

6. Landscape

7. Genre scenes

8. Orientalism

David dissolved the Academy in �79�, replacing it with the 
Popular and Republican Society of the Arts. However, the Prix de 
Rome reappeared in �797 and the Academy was re-established. 
However it continued to be under threat from avant-garde 
artists.
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Ingres, one of David’s pupils,  became the leading artist in 
France. He won the Prix de Rome in �80� and stayed in Rome 
from �806 to �8�4, returning again in �8�4 as Master of the 
French Academy there.

Jean Auguste Dominique Ingres’ portrait of Madame Riviere 
was exhibited in the �806 French Salon but the classicists did 
not approve of it:

• drapery was not restrained and simple but exaggerated
• the sitter’s right arm was out of proportion
• there was too much pattern

Ingres left for Rome hurt by these criticisms.  

Neoclassicism
Ingres - portraiture

Ingres’  Style:
• like David , Ingres was concerned to never let his    
 brushstrokes show. Paint should be as “smooth as the   
 skin of an onion.”
• “line is the queen, colour her servant”
• he cautioned against using strong colours for visual   
 impact

Ingres as Portraitist
Ingres felt that portraiture lacked the intellectual    
complexity of history painting so enhanced his portraits with   
allusions and symbols.Ingres: Madame Riviere  c1805

oil on canvas, ��6 x 90cm, Louvre, Paris

Composition:

Light:

Colour:

Form: 

Technique: 

Setting / Accessories:
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Neoclassicism

Ingres - portraiture

In Italy Ingres discovered Renaissance portraits and was 
attracted by their simplicity. 

Francois Marius Granet c�807 is more restrained than Madame 
Riviere. Granet was, like ingres, a winner of the Prix de Rome.

Ingres: Francois Marius Granet c1807
oil on canvas, 7� x 6�cm, Musée Granet, Aix-en-Provence

Composition:
• head is the apex of a pyramidal form 
• head is placed above the horizon to confirm it as the  

 focal point
• head is also framed by high contrast of black hair and  

 white collar 

Light: 

Colour:

Form: 
• sinuous lines of cloak and hair contrast with the straight  

 lines of the architecture

Setting: 
• the background shows the Villa Medici which is where  

 the French academy was held
• background architecture is much smaller in scale to  

 provide depth 

In later portraits, such as The Comtesse d’Haussonville �845, 
Ingres is still using the Renaissance formula but he shows a 
greater dependence on: 

• accessories used as symbols   
• less simple, linear forms in clothing   

Composition:

Light:

Colour:

Setting:

Accessories:

Ingres: The Comtesse d’Haussonville 1845
oil on canvas, ��6 x 9�cm, Frick Collection, New York
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Neoclassicism

Ingres

The Vow of Louis XII  was commissioned by the French minister 
of the interior as an altarpiece for his home cathedral. • It shows 
Louis XIII - a �7th century king -  dedicating his kingdom to 
the Virgin in return for her help to defeat the forces of French 
Protestantism. It was an attempt to re-establish the power of 
the church and reinforced the divine right of kings which had 
been done away with under the Revolution.

It was widely celebrated at the �8�4 Salon and he was 
awarded the Legion of Honour. He had become hugely 
impressed by the work of Raphael while he was in Rome and 
the imitation of the Old Master was accepted by the classicists. 

In �8�4, the French government had proclaimed the Bourbon 
Louis XVI’s brother King of France. He took the title of Louis XVIII 
and declared that he would rule by a Charter which promised 
a parliamentary system of government and guaranteed certain 
liberties. He was initially moderate and allowed greater freedom 
of speech than had been permitted under Napoleon. 

He died in �8�4 and was succeeded by his brother who 
became Charles X.

Subject:

Theme:

Composition:  

Light: 

Colour:

Form: 

Technique: 

Space:

Ingres: The Vow of Louis XIII 1824
oil on canvas, 4�� x �6�cm, Cathedral, Montauban
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Subject: 

Theme: 

Composition:  
• symmetrical and balanced 

Light: 

Neoclassicism
Ingres

Ingres’ The Apotheosis of Homer was painted for the ceiling of 
the new royal museum - the Louvre. Homer (Greek blind poet) 
is venerated by figures ancient and modern –classical in the 
higher central stratum with Raphael led by Apelles (brush and 
palette.

Here Ingres calls on the artists of his day to carry on the  
achievements of artists of the past, but he has also created 
a genealogy of French classicism through to ancient Greece 
which intends to validate the style as ‘the True Style.’

• Homer is seated at the top centre
• Winged Victory crowning him with a laurel wreath
• the Iliad (sword) and the Odyssey (oar) at his feet
• Aeschylus unfolds a scroll of his tragedies
• Pindar the poet holds a lyre
• on the left Virgil (robed) and Dante (in red) represent epic   
 poetry
• Longinus represents philosophy
• Frenchman Boileau represents criticism
• Racine and Moliere from Louis XIV’s time offer tragic and   
 comic masks
• Raphael represents Renaissance painting
• Poussin represents French painting and points at Homer   
 over the face of Shakespeare 

Ingres: The Apotheosis of Homer 1827
oil on canvas, �86 x 5�5cm, Louvre, Paris

Colour:

Form: 
• sharply defined figures

Technique: 

Space: 
• succession of receding planes using one point perspective
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Ingres and the Exotic

This was Ingres’ first great female nude
• it is in the tradition of the academic nude which was   

 supposed to transcend nudity by association eg the heroic   
 nudes of David’s Sabine Women

• the classical tradition considered convincing portrayal of the  
 nude figure to be one of the greatest skills

• Ingres was hugely influenced by Raphael and classical   
 sculpture but was also fascinated by the Orient

• the drapery suggests the decadence of the harem
• this and his many subsequent nudes show his belief in   

 Enlightenment values – the possibility of human    
 perfection 

• it bears no relation to what was happening in French   
 society

NeoClassical elements: 
• pose was taken from a Roman sarcophagus
• highly polished surface   
• precisely defined contours

Composition:  

Light: 

Colour:

Form: 

Technique: 

Space: 

Ingres: Bather of Valpincon 1808
oil on canvas, �44 x 97cm, Louvre, Paris

Ingres: La Grande Odalisque 1814
oil on canvas, 9� x �6�cm, Louvre, Paris
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Lady Mary Montague had accompanied her husband, a 
diplomat, to Turkey in the �8th century and published her 
observations which were reprinted eight times in France 
between �76� and �857. She described the baths as: 

“a women’s coffee house, where ... beautiful women in 
all positions... some talking, some at work, others taking 
coffee or sherbert, many casually reclined, while their 
slaves (generally attractive girls of �7 or �8) braided their 
mistress’ hair in the most playful manner. “

What Great Paintings Say Vol 1 (p 160)

Exploration (Captain Cook etc) and Napoleon’s invasion of 
Egypt in �798 intensified interest in the exotic. Nudes had been 
permissible in the Salon in illustrating Classical legends. The 
Orient gave artists another opportunity to place their nudes in 
legitimate settings. The harem also provided some titillation, 
particularly combined with the idea that the East was a more 
primitive, animalistic  culture - Rousseau’s idea of the noble 
savage.

Some Parisians bathed in the Chinese or Turkish baths 
decorated after the  ‘Asiatic form and fashion,’  but each bather 
had his or her own cubicle.

Egyptian fever again resurfaced with the Greek uprising 
against the Turkish Empire in �8�� with writers like Lord Byron 
and artists like Delacroix illustrating events. 

This painting was originally square, but Ingres made it into a 
circular form shortly before its completion.

 

Composition:  

Light: 

Colour:

Form: 

 

Space: 

Neoclassicism
Ingres and the Exotic

Ingres: Turkish Bath 1862
oil on canvas, �08cm diameter, Louvre, Paris

List as many NeoClassical works as you can which show 
the influence of Orientalism
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Neoclassicism

Discuss Art Works

Ingres: The Com
tesse d’H

aussonville 1845
oil on canvas, ��6 x 9�cm

, Frick Collection, N
ew

 Yorkeffects
characteristics

effects
characteristics

posesettingcostumeaccessories

D
avid: N

apoleon in his Study 1812
oil on canvas, �0�.9 x ��5.� cm

, N
ational G

allery of Art, W
ashington D

C
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Neoclassicism 

characteristic effect example

The NeoClassical Context - why did it happen?

  
Neoclassicism



�0
Neoclassicism vs Romanticism

Discuss Art Works

D
avid: N

apoleon Crossing the Alps 1800  
oil on canvas, �59 x ���cm

, M
usée national des Châteaux de M

alm
aison, Paris

G
ericault: O

ffi
cer of the H

ussars 1812
oil on canvas, �49 x �66, Louvre, Paris

effects
characteristics

effects
characteristics

spacecolourformlight
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Romanticism

c1810 - 1850

Main artists
• Gericault
• Delacroix

Context
• Reaction against Neoclassicism
• Fall of Napoleon & repressive rule of subsequent monarchies
• Enlightenment stress on the individual
• Failure of Enlightenment idea of reason – could be   
 overtaken by passion
• Scientific discoveries – world no longer seen as ordered &   
 logical
• Nature replacing God
• Increasing industrialisation
• �8�� Massacre of Chios
• �8�0 July Revolution 
• �8�� French conquered Algeria
• �8�9 publication of Chevreul’s Law of Simultaneous Contrast

Subjects & Themes
• The exotic – freedom from restrictions of industrialisation 
- escapism

• Contemporary events – reaction against academic 
hierarchies & Neoclassicism’s emphasis on history & myth

• Battles between man and nature.

Baudelaire wanted art to 

“seize the epic quality of contemporary life.”

Key Characteristics - Effects
• Deeper space through diagonals - draws the viewer in
• Asymmetric compositions - increases feelings of movement  

 and drama
• Chaotic, interlocking figural groups - movement & drama
• Rich colours - emphasises the exotic & chaotic, arouses 
 emotion in the viewer
• Complementary colours used in shadows - creates less flat   

 shadows than black
• Dramatic lighting (chiaroscuro) - used to focus the viewer,   

 arouse excitement & to increase �-dimensional form
• Visible & expressive brushwork.-  increases drama & tension

 Neoclassicism               vs  Romanticism

Romanticism was a movement in literature and music as well 
as the visual arts which took root in England and Germany in 
the late �8th century. It was not until the defeat of Napoleon in 
�8�4 that the Romantic style took a firm hold in France. While 
the Romantics had supported Napoleon’s nationalism, they did 
not support the monarchy. Charles X banned Revolutionary or 
Napoleonic themes, but Louis Philippe, his successor as a result 
of the �8�0 Revolution, returned them to favour.

Romanticism was a reaction against the idealism and 
propagandist function of Neoclassicism. The NeoClassical style 
had not been able to express the emotion of the revolutionary 
period. 

Romanticism expressed the Enlightenment stress on the 
individual: personal experience and feeling became important. 
It was also the result of the failure of the Enlightenment: reason 
could be overtaken by passion -as shown in �789 - and the 
realisation, with the progress of science, that the universe 
was not put together in logical order - ‘the sublime’. Nature 
now took the place of God who had been banned under the 
Enlightenment and �789 Revolution.

Jean-Jacques Rousseau was a philosopher who preached a 
return to nature and the rights of the individual. In �769 he said:

“I feel therefore I am.”

Charles Baudelaire, a mid �9th century art critic, wrote of the 
need to seize the epic quality of contemporary life: 

“Romanticism will not consist in a careful execution, but in 
a conception analogous to the moral climate of the times.”

Baudelaire

Romanticism and the Exotic
Most gentlemen visited France and Italy to finish their 

education but because of the Napoleonic wars, gentlemen like 
The English poet Lord Byron had to go to Greece and Turkey. 
His travelogue, Childe Harold’s Pilgrimage, became immensely 
popular.  

Napoleon had gained a stunning, though temporary, success 
in his Egyptian expedition of �798 and had brought back loads 
of looted treasures. 

Spain and France were colonising other parts of the 
world and,  as a result, .exotic influences were being seen 
in architecture, literature and music in the early nineteenth 
century.

For Delacroix, as well as many other artists, ‘the East’ presented 
an antidote to many of the problems that were appearing in 
France. In Paris, women had begun demanding the reform of 
laws concerning property, child-custody, and divorce as part of 
the overall move towards liberty and equality. Oriental women 
seemed simply to belong to their men.

Life in an increasingly industrialised France seemed 
correspondingly less free.

Anonymous: The Death of Hector c1824-30
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Theodore Gericault exhibited The Raft of the Medusa in 
the �8�9 Salon, attracting considerable attention because it 
referred to a very contentious contemporary event without 
using classical symbolism. It reflected antagonism towards the 
incompetence of the monarchic government, the discarded 
French uniform (top right) suggesting the political and military 
collapse of France under the monarchy of Louis XVIII.

A French frigate had been wrecked off the coast of Africa in 
�8�6. The captain and some of the crew had taken off with the 
lifeboat and the ship’s carpenter had put together a makeshift 
raft. Of the �50 initially on the raft, only �5 survived, telling tales 
of mutiny and cannibalism. 

Romanticism
Gericault

Subject:

Theme:

Composition: 
• strong left up to right figural grouping balanced by lines  

 of mast and ropes, echoed in some of the figures
• smaller triangles unify the figures. Traditional central   
 pyramid of figures with diagonals

Light: 
• strong chiaroscuro increases drama

Gericault: The Raft of the Medusa 1818
oil on canvas, 49� x 7�6cm, Louvre, Paris

Colour:
• use of bitumen – bubbles and blackens

Form: 
• broken and irregular forms suggest drama more than  

 smooth ones
• figures are still idealised in the classical manner

Technique: 

Space:

This scene shows the sighting of the rescue ship – the Argus, 
and pits humans against the sublime (uncontrollable nature). It  
is a heroic spin on events - the bloody axe is the only reference 
to cannibalism. Gericault went so far as to bring body parts back 
to his studio from a local morgue and had the ship’s carpenter 
build a replica of the raft. The figure on the lower right was 
added just before the work was exhibited. The apex figure is 
a black man who is intended to represent all those who have 
suffered oppression

The classicists disapproved of the painting, but the public 
approved. It received even more favour in England. Gericault 
died in �8�4 as the result of a riding accident.

The painting was revolutionary at the time in � main ways:
• it used colour to provoke emotion in the viewer   
• it used composition expressively
• it also elevated the fate of ordinary people to a universal one  

 through the size of the painting
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Romanticism

Delacroix

Subject:

Theme:

Composition: 

Light: 

Delacroix: Massacre at Chios 1824
oil on canvas, 4�9 x �64cm, Louvre, Paris

Eugene Delacroix’ Massacre at Chios scandalised the Academy 
at the �8�4 Salon. Critics disapproved of his contemporary 
subject, but mostly his colour. One critic insisted that the 
drawing was convulsive and the colour was violent. Another 
dubbed it the massacre of painting. It was hugely influenced by 
the Raft of the Medusa as well as the work of Rubens, particularly 
the Rape of the Daughters of Leucippus c�6�8.

Delacroix had repainted it after seeing Constable’s use of 
spots of colour in his Haywain, accepted for the same Salon. 
This was definitely not the Academic technique of careful tonal 
blending. The result of Delacroix’ juxtaposition of colours was 
a greater freshness,  sense of movement and immediacy. So 
Delacroix’ s flesh explodes with green in the shadow and blue in 
the highlights, whereas David gave his flesh a smooth, uniform 
pinkish tint within careful contours. 

Delacroix read a lot of work by Shakespeare, whose work was 
translated into French in the early �9th century, and Lord Byron, 
who died as a result of malaria caught while fighting with the 
Greeks in their wars of independence from the Turks in �8�� -�0. 
Delacroix’ Massacre at Chios was inspired by Byron’s account of 
one of the most gory episodes in those wars. Byron’s reporting 
of the Greek struggle forced European governments to send an 
international fleet to support the Greeks in �8�7.

The Greeks had set fire in �8��  to a Turkish ship, burning its 
crew and soldiers to death. As a result, the Turks killed or sold 
as slaves �0,000 completely innocent civilians on the island of 
Chios. Delacroix’s painting reflected the outrage of all European 
countries to this atrocity, made even more horrible because it 
took place in the land of Homer - the cradle of civilisation.

 All the foreground figures are life size which increases the 
viewer’s involvement in the horror. 

  

Colour:

Form:

Technique: 

Space:
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For Delacroix, colour was more important than drawing. 
Whereas David had used colour to tint his drawings, Delacroix 
was accused of painting with a drunken broom. The dominant 
stylistic features of his work were colour, light, and emotion 
rather than line, drawing, and form. As he declared: 

“grey is the enemy of all painting. . . let us banish from our 
palette all earth colours ... the greater the opposition in 
colour, the greater the brilliance.” 

Arts and Ideas ( p 485)
Four main concepts are involved in Delacroix’ use of colour: 

• the juxtaposition of colours for particular effects
• the use of optical mixing
• the use of coloured shadows 
• the use of pure colours rather than earth colours  

In �8��, he went to North Africa and wrote the following in a 
notebook:

“The three secondary colours are formed from the three 
primary. If you add to a secondary colour the primary that 
is opposite, you will neutralise it; that is to say you will 
produce its essential half tone. Thus to add black is not to 
produce a half tone; it dirties the colour whose true half  
tone is to be found in the opposed colours of which we 
have spoken. Note the green shadows in red. The faces of 
the two little peasants -  the one who was yellowish had 
violet shadows; the other who was more rosy had green 
shadows.”

Delacroix was, no doubt, aware of the work of Newton in the 
�7th century which showed that colour was created by light 
and suggested the importance of complementary colours. 
Various colour circles came into existence in the early �9th 
century. The German scientist Goethe published his Theory of 
Colours in �8�0 and the French chemist, Chevreul, published 
his first discussion on colour - Memoir on the influence that two 
colours may have on each other when they are seen simultaneously 
- in �8�8, followed by public lectures and then his Law of 
Simultaneous Contrast published in �8�9.

Have a look at www.sanford-artedventures.com for 
information and games to help you understand about colour.

.

Romanticism
Delacroix and Colour

�. What are complementary colours?

�. What do they do when placed next to each other?

�. What is optical mixture?

4. What is the law of simultaneous contrasts?

5. Why didn’t Delacroix mix black into his colours?

6. What colours does he use in his shadows?
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Romanticism

Delacroix and Exoticism

Subject:

Theme:

Composition: 

Light: 

Delacroix’ s The Death of Sardanapalus caused a scandal at the 
Salon of �8�7, with both the Academy and the Romantics, so he 
couldn’t sell anything for 5 years.

Delacroix uses props from many different countries to convey 
the oriental theme in this painting. The turbaned cup bearer’s 
table has an Egyptian decoration on it while the elephants at 
the foot of the bed are of Indian origin. The horse was a popular 
Romantic emblem representing raw passion and power.

The story comes from an �8�� poem by Byron where the 
last Assyrian king commits suicide rather than submit to a 
conquering force. He orders the destruction of his favourite 
possessions rather than have them fall into the hands of his 
enemies. The cup-bearer carries poison for the king to take 
before his bed is set on fire. The story reflects the fashion for the 
exotic - passion and savagery.

Colour:

Form:  

Technique: 

Space:
• deep like that of the Raft of the Medusa. But we are also  

 led back into space by the strong diagonal along the bed.

Delacroix: The Death of Sardanapalus 1827
oil on canvas, 74 x 90cm, Louvre, Paris



�6
Romanticism

Delacroix

On July �8�0, discontent with the rule of Charles X resulted in  
violent uprisings in Paris. The workers fought for the restoration 
of the rights to work, a fair wage and organize trade unions. The 
King’s more liberal cousin, Louis Philippe was installed instead 
at the head of what was later called the July Monarchy. Liberty 
is here presented as the allegorical representation of the spirit 
of the French people. She wears the Phrygian cap of the freed 
slave. She holds the tricolour - the flag of the Revolution.

The boy on the right of Liberty is a street urchin, a 
representative of the downtrodden as well as an agent of the 
future. On the far left, the man armed with a sabre may be 
black, representing France’s African colonies. The figure in the 
top hat is a bourgeois gentleman. Here all classes, except the 
aristocracy, are united in the cause of Liberty.

Colour is used symbolically. The red, white, and blue of the 
flag, the symbol of patriotism, is spread around the rest of the 
painting. The white strip signifies truth and purity; the blue is 
freedom, and the red symbolises the blood and passion of the 
cause. 

The painting was bought by the interior minister and hidden 
away for fear of inciting sedition. 

Subject:

Theme:

Composition: 

Light: 

List the symbols Delacroix has used.

Delacroix: Liberty Leading the people 1830
oil on canvas, �59 x ��0cm, Louvre, Paris

Colour:

Form:

Technique: 

Space:
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Delacroix: Liberty Leading the People 1830
oil on canvas, �59 x ��0cm, Louvre, Paris

David: Intervention of the Sabines 1796 - 99
oil on canvas, �87 x 5�cm, Louvre, Paris
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Revision 

Subjects & Themes

Work Ideas underlying that work Importance of those ideas in 19th century France

David: 
Oath of the 
Horatii

Ingres: 
Madame
Riviere

Gericault: 
Raft of the 
Medusa

Delacroix: 
Liberty Leading 
the People

Daumier: 
First Class 
Carriage

Courbet: 
Burial at 
Ornans

Monet: 
Impression 
Sunrise

Degas: 
Foyer de la 
Danse

Seurat: 
Bathing at 
Asnieres

Gauguin: 
Vision After 
the Sermon



�9
Revision 

Discuss Art Works

3 key characteristics effects of those characteristics the artist’s intention
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Across
�.  painted the Raft of the Medusa
5.  a female American Impressionist
7.  a member of the Barbizon School
��.  Van Gogh painted here and said that it was what Japan   
 would have looked like
�4.  The Death of Sardinapalus is composed this way
�5.  was particularly known for his paintings of the ballet
�6.  a Romantic painter
�8.  a forest area near Paris where painters worked outdoors
��.  this invention made it easier for painters to work en plein air
��.  Seurat used the law of _____________________________  
 contrasts in his work
�5.  this invention affected the way artists like Degas composed  
 their paintings
�6.  the Impressionists usually painted these blue

Down
�.  one of the new colours used by the Impressionists
�.  Baudelaire encouraged the Romantics to “seize the epic 
 quality of ________________ life”
4.  what Impressionists were really after in their painting
5.  what sits at Olympia’s feet
6.  a new colour - cobalt _____________
8.  the realists painted landscapes and 
 __________________________ at work
9.  the archaeologist who wrote about Pompeii and 
 Herculaneum
�0.  the complimentary colour of orange
��.  the Impressionists painted _____________________ life 
 eg rail, cafes
��.  colours that are opposite on the colour wheel are 
 ________________
�5.  the Realist most well known for his lithographs done for   
 newspapers
�7.  a female Impressionist
�9.  the style of art common before David
�0.  en plein air means _________________
��.  he painted the Grande Odalisque
��.  a revolutionary hero immortalised by David

19th Century French Painting Crossword
1

25

24

21

9

32

23

22

20191817

16

15

14

13

12

1110

87

6

54

26
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Art Movement

2 Aspects of Context Key characteristics 2 typical works
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Glossary

Academy or Academic art - art created according to the 
prescriptions of the official academies of painting and sculpture 
which flourished in Europe from the �7th to the �9th centuries. 
French Academic art of the late �9th century was characterized 
by idealized mythological or historical subject matter, mixed, 
modulated colours, and a smooth, highly polished finish

Allusion - indirect implied references
Background - the surface or area against which objects are 

seen or represented
Barbizon School - a group of French painters who, from 

about �8�0 to �870, lived in or near the town of Barbizon, at the 
edge of the forest of Fontainebleau in France.

Bourgeois - middle class
Chiaroscuro - the use of light and shade to model form and 

create an illusion of depth
Chinoiserie - the imitation of Chinese styles in  Western art, 

particularly popular during the Rococo period
Cloisonnism - derives from enamelling where metal 

partitions separate colours
Colour wheel - conventional means of arranging the 

primary colours (blue, red, and yellow), their principal mixtures 
or secondary colours (orange, green, and violet), and other 
principal mixtures or hues, so as to demonstrate their sequential 
relationship

Complementary colours - colours opposite each other on 
the colour wheel which create a vibrant effect when placed 
near to each other eg red/green, yellow/purple, blue/orange 

Composition - the combination of elements in a painting or 
other work of art that provides  order or structure to the scene

Cool colour - a colour that suggests sensations of coolness, 
such as blue or its associated  hues, blue-green, and blue-violet. 
In painting, cool colours appear to recede from the picture 
plane and therefore suggest depth

Earth colours - red-browns and yellow-browns such as 
ochres, siennas and umbers

Ebauche - underpainting of lines and halftones. Academic 
ebauche was done in earth colours

Estates - French society was divided into � groups: first estate 
was the clergy, the second estate was the nobility, and the third 
was the rest of the population 

Exoticism  -  the adoption or imitation in the West of any 
aspect of Eastern culture, particularly after Napoleon’s invasion 
of Egypt in �798

Flat colour - an unmodelled area of colour - no tonal 
variation

Focal point - the area in a pictorial composition to which the 
eye returns most naturally

Foreground - the part of a picture or view depicted as 
nearest to the viewer

Genre - �. a genre - the subject of a painting eg still-life, 
landscape or �. a genre scene - one of everyday life

Ground - the layers of primer applied to the canvas to 
prepare it for painting

High key colours - colours mixed with white
History painting - depict historical, literary , biblical scenes 

intended to be morally uplifting
Horizon line - in linear perspective, the line where sky and 

earth seem to meet. It is on this line that the vanishing point is 
located

Impasto - paint applied in thick, raised strokes
Japonism (Fr.) - the widespread interest in all things 

Japanese - art, furnishings, costume, etc - in France after the 
opening of Japan to Western trade in �854 

Linear perspective - uses real or suggested lines converging 
on a vanishing point or points on the horizon line or at eye 
level, and linking receding planes as they converge. It provides a 
three-dimensional world on a two dimensional surface

Lithograph - a printmaking technique where the artist draws 
on a special stone with a greasy crayon. The drawing is then 
chemically fixed then washed. Ink adheres only to the greasy 
crayon and the stone is then printed.

Low key colours - colours mixed with black
Luminous - glowing with light
One-point perspective - linear perspective in which the eye 

is drawn towards a single  vanishing point in the centre of the 
composition, usually on the horizon line. Synonym: centralized 
perspective

Optical mixtures - pure primary colours used in small 
touches in close juxtaposition so that they seem to merge, 
producing secondary colours. This effect was used in 
Impressionist art

Orientalism - the adoption or imitation in the West of any 
aspect of Eastern culture, particularly after Napoleon’s invasion 
of Egypt in �798

Palette - �. a portable tray (usually made of  wood) on 
which an artist sets out his colours and also mixes them �. by 
extension, the choice of colours seen in his or her work

Picture plane - the actual surface of the picture - like the 
glass in the window that looks into the pictorial space beyond

Plein air painting - painted out of  doors
Primary colours - blue, yellow, and red. The colours from 

which all others are derived, and which cannot be resolved or 
decomposed into other colours

Rococo  - an art style characterized by playfulness and 
the ornate that emerged in France around �700 and spread 
throughout Europe, ending with the French Revolution as it was 
associated with the excesses of the rich

Salon - an official French exhibition of paintings was first 
held in �667 under royal patronage. In �88� the government 
withdrew support. In that year a committee of ninety artists, 
elected by all who had exhibited in previous Salons, met to set 
up the Societe Nationale des Beaux-Arts which held an annual 
exhibition of its own from �880 onwards.

Socialism - promotes community ownership of property  
- opposed to capitalism and aristocracy

Still life - a painting of objects
Tint - a colour to which white has been added
Underpainting - in traditional oil painting, the process of 

painting the canvas in a neutral colour as a first step in the 
development of tonal values and of the composition as a whole

Vanishing point - in perspective, the point towards which a 
set of lines, which are in reality parallel to each other, seem to 
converge

Warm colour - a colour which suggests sensations of 
warmth, such as red or yellow
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Discuss Art Works

Vocabulary

Form – the object/s in the painting can be defined by line or 
tone or colour

• outlined
• strongly defined
• flat colour
• juxtaposed colours
• tonal modelling/ chiaroscuro/sfumato/light
• abstracted
• curved/sinuous
• straight
• dissolved
• brushstrokes/textures can be important
• distorted/exaggerated
• angular
• fractured

Composition – how the window of the picture surface/plane is 
organised

• rule of thirds / golden section
• foreground / midground/ background
• vertical/horizontal/diagonal
• symmetrical / asymmetrical
• grid format
• scale or proportion
• leading the viewer around/across
• cut off by frame/cropping
• focal point
• horizon line
• triangular
• circular
• pyramidal
• hierarchical

Spatial Devices
• aerial perspective
• linear perspective
• diagonals
• overlapping
• shallow
• deep
• flattened
• recession
• changes in scale
• vanishing point
• tonal modelling
• foreshortening
• advancing or receding colours
• viewpoint
• illusionistic

Light
• directional   
• heavenly/divine/symbolic
• spotlit / theatrical
• backlit
• soft
• outdoor/atmospheric
• dramatic
• diffused
• chiaroscuro/sfumato
• unifying 
• fleeting

Brushstrokes / Techniques
• licked/smoothly applied/polished
• loose
• energetic
• flowing
• impasto
• short dabs
• spontaneous
• sketchy
• dots
• follow the form
• palette knife
• directional
• gestural
• thinned paint 
• dappled

Colour
• complementary    
• local
• harmonious 
• flat areas
• limited palette
• accents
• earth colours
• bitumen
• warm/cool
• low keyed
• high keyed
• symbolic
• advancing or receding
• arbitrary
• balanced
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Piper, D: The Illustrated History of Art, Chancellor Press, London,   
 �004

Pool, P: Impressionism, Thames & Hudson, London, �986

Shackelford, G and Wissman, F: Impressions of Light, MFA   
 Publications, Boston, �00�

Stephenson, J: Paint with the Impressionists, Thames & Hudson,   
 London, �995

Tuffelli, N: 19th Century French Art, Chambers Arts Library,   
 Edinburgh, �004

Wiggins, C: Post Impressionism, Harper Collins, Australia, �99�

Williams, D & Wilson, V: From Caves to Canvas, McGraw-Hill,   
 Sydney, �996

Websites

Art Galleries

Musee de l’Orangerie (Monet) 
 www.paris-tourism.com/museums/orangerie/

Musee d’Orsay (Realism on) 
 www.musee-orsay.fr

Musee Marmottan (Monet & other Impressionists) 
 www.marmottan.com

Cardiff National Museum & Gallery 
 www.nmgw.ac.uk

The National Gallery London 
 www.nationalgalleries.org

Tate Modern 
 www.tate.org.uk

Art Institute of Chicago 
 www.artic.edu/aic

Museum of Fine Arts Boston 
 www.mfa.org

Museum of Modern Art New York 
 www.moma.org

National Gallery of Art Washington DC 
 www.nga.gov

Philadelphia Museum of Art 
 www.philamuseum.org

Other sites

 www.artchive.com

 www.artnet.com

 www.daumier-register.org

 www.impressionism.org

 www.sanford-artedventures.com
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Subjects & Themes
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Discuss Art Works
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