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GOING  GAGA! 

Teaching and Learning Unit Outline 

 

Year/Class: 13  Curriculum Level: 8   Duration: 6 Weeks  Teacher:  BN 

 

ESSENCE STATEMENT: 

Dance is expressive movement that has intent, purpose, and form.  

In dance education, students integrate thinking, moving, and feeling. 

 

Rationale: why is it important to teach this unit? 

In this unit students will explore issues and themes that face youth today, specifically issues of identity; finding one’s place 

in the world  school  social environment and issues around bullying and hate or discrimination crimes with the 

ultimate aim of arming them to challenge negativity in their own lives.  Intertwined in this study of Lady Gaga, her charity 

The Born This Way Foundation and youth empowerment movements, students will use this investigation and learning 

experiences to develop a duet or solo dance which explores and intention connected to Gaga and her youth 

empowerment work. 

 

TACKLING THE FRONT END: 
The vision, values, and principles of NZC which are taught and integral to success in the unit…  

Vision 
Confident 

Positive in their own identity, motivated and reliable, resilient 

Connected 

Able to relate well to others, effective users of communication tools, members of 

communities 

 

Values 

Students will be encouraged to value: 

 excellence, by aiming high and by persevering in the face of difficulties 

 integrity, which involves being honest, responsible, and accountable and acting ethically 

 

Principles 

High expectations - supports and empowers all students to learn and achieve personal 

excellence, regardless of their individual circumstances. 

Inclusion - non-sexist, non-racist, and non-discriminatory; it ensures that students’ identities, 

languages, abilities, and talents are recognised and affirmed and that their learning needs are 

addressed. 

Learning to learn - encourages all students to reflect on their own learning processes and to 

learn how to learn. 

 

Key Competencies 

 

Managing Self 

Using the body as an instrument for artistic expression through movement 

“Can do” attitude – developing practical knowledge (PK strand), feedback/feed forward about 

composition tasks (DI strand) 

Work and Study skills – organising dance work to meet deadlines 

Physical Skills – improving co-ordination, flexibility, agility, strength and endurance through 

participation in Dance, developing an awareness and control of locomotor and non-

locomotor skills, developing body care skills though participation in dance warm-up and 

warm-down activities 



Teaching and Learning Outline – “Going Gaga” 

Developed by R. Benjamin, 2013 

Relating to Others 

Interacting with others – class, group and paired dance activities, performance, discussions 

Interacting in a variety of contexts – as above 

Listening skills – responding through movement,  

Recognise different points of view – group composition tasks, observation and feedback of 

performances, exposure to different Dance genre 

 

Participating and Contributing 

Contributing – to the class, the cultural life and well-being of the school and the wider school 

community in dance performances 

Connecting to others – participation in a range of grouped dance activities 

Group activities – used constantly in dance lessons – warm-ups, composition tasks, 

performance and responding 

 

 

 

..AND THE BACK END: 
The curriculum level objectives and assessment connections that this unit will provide… 

Achievement Objectives: Level 8 
Developing Practical Knowledge 

Students will: 

• Extend skills in the vocabulary, practices, and technologies of selected dance genres and 

styles. 

Developing Ideas  

Students will: 

• Choreograph solo and group dance works, using choreographic processes, devices, 

structures, and technologies to communicate choreographic intentions. 

• Generate, plan, and record choreographic ideas and processes. 

Communicating and Interpreting Dance 

Students will: 

• Apply rehearsal and performance skills to a range of dances, using appropriate techniques 

and expression to communicate specific intentions. 

• Analyse, explain, and discuss aspects of performance and choreography in a range of dance 

works. 

 

 

Context Vocabulary and Keywords: 

Contextual Vocabulary: to be added to 

Hate crime, Lady Gaga, Harvard University, bullying, suicide, depression, empowerment, rights 

and responsibilities, 

 

Dance Vocabulary: 

General space, focus, energy, body awareness, performance quality, rhythm, personal space, 

spatial awareness, formations, technique  

 

Assessment Opportunities 

 The students will create perform a choreographed dance duet that explores an aspect 

of the studied context. For example: the images and feeling and experiences evoked 

from Gaga’s lyric “I wish I could be strong without somebody there” and the insecurities 

or battle for independence that bullied persons can struggle with.  

 The duet will require students to explore a physical dance challenge (see additional 

sheet enclosed and to make contact with your partner in weight-support and 

balancing shapes and movements.  

 Students will use both unison and contrasting movements and to maintain a variety 
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of spatial relationships with their partner throughout the duet.  The choreography 

may require them to become a character or the relationship may be explored in a 

more abstract way.   

 Students will explore what skilful and competent performance qualities look like in 

the context of their own choreography and break down the technical, expressive and 

focus-related expectations of their piece and present this for peer critique and feed 

forward. 

 Students will collaborate with the teacher to extend the work of their duets in the 

development of a class dance which draws on movement vocab and ideas from each 

duet. 

 

The context of learning provides opportunities for assessment again the following standards: 

 AS91589 (Dance 3.2) 

Choreograph a dance to develop and resolve ideas (4 credits) 

 AS91590 (Dance 3.3) 

Perform a solo or duet dance (4 credits) 

 AS91591 (Dance 3.4) 

Perform a group dance (4 credits) 

  

 

 

Resources/Materials: 

Safety equipment for learning lifts and weight bearing activities e.g. mats and knee 

pads.  Make sure student do not wear any lose clothing in these activities  

 

See suggested activities sheet for reference to websites and video links. 

 

 

End of Unit Learning Outcomes: 

• The students will learn to perform dance works with skill – that is 

consistent accuracy, clarity and fluent control of technique, expression, 

focus and projection of ideas. 

 

• The students will work closely with a class member developing a 

strong, clear choreography which presents and resoles the 

ideas/content. 

 

• The students will perform a dance work with effective focus, 

projection, use of dynamics and expression appropriate to the dance 

style and/or choreographic intention, producing a completely 

convincing and assured performance. 

 

• Students understand the seriousness of hate and hate crimes against 

difference in this world, they understand human rights and develop a 

respect for diversity.  
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Teacher Notes & Information 

Suggested Learning Activities 

 

LEARNING RESOURCES: 

“Born This Way Foundation” 

http://bornthiswayfoundation.org/page/-/Website/splash-wording.png 

 
 

The Born This Way Foundation – Mission Statement: 

Led by Lady Gaga and her mother Cynthia Germanotta, the Born This Way Foundation was founded in 2011 to 

foster a more accepting society, where differences are embraced and individuality is celebrated. The 

Foundation is dedicated to creating a safe community that helps connect young people with the skills and 

opportunities they need to build a braver, kinder world. 

We believe that everyone has the right to feel safe, to be empowered and to make a difference in the world. 

Together, we will move towards acceptance, bravery and love. 

 

 

Lady Gaga – BIO 

 

The Music: 

 Lady Gaga came into prominence following the release of her debut studio album, “The Fame” 

(2008) which included the hit songs: Just Dance, Poker Face, Bad Romance and sold over 15 

million copies world-wide 

 “The Fame” earner her 6 Grammy Award nominations and two wins as well as a slew of other awards 

recognition, including a record-setting 13 MTV “VMA” nominations. 

 Lady Gaga is the first artist in history to claim four #1 hits from a debut album – Just Dance, Poker Face, 

Lovegame & Paparazzi. 

 She is the only artist in the digital era to top the 5million dollar sales mark with her first two hits. She 

broke the record when Poker Face reached 5million in sales, after her debut single Just Dance 

accomplished the same sales the year prior.  

 1.3billion combined views of all her online videos (and counting) 

 33million “likes” on Facebook (and counting!) 

 Consistently #1 on Twitter with over 9.5million followers. 

 Her third studio album “Born This Way” and the title track set music industry records by becoming the 

fastest single in history to reach sales of 1,000,000 copies only 5 days after its release and was only the 

19
th

 single ever to debut at #1 on the top 100 charts. Born This Way was Gaga’s third #1. 

 Born This Way was Gaga’s 7
th

 song ever to hit #1 in the top 40 charts. 

 The second single from the BTW album, Judas made 500,000 in sales and her third release from the 

same album, The Edge of Glory went straight to #1 on itunes in its first day of release and stayed in the 

top spot for 3 days. 

http://bornthiswayfoundation.org/page/-/Website/splash-wording.png
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 Lady Gaga is also well-recognised for her outré sense of style as a recording artist, in fashion, in 

performance and in her music videos. 

 Numerous achievements within the world-wide music industy: 5 Grammy Awards among 12 

nominations; 2 Guinness world records and the estimated sale of 15million albums and 51million 

singles world-wide. 

 Billboard (a music charts organisation in the USA) named her  “2010 Artist of the Year” and the top 

selling of 2010, ranking her as the 73
rd

 Artist of the whole 2000s decade. 

 Gaga has been included in Time Magazine’s annual list of the most influential people in the world 

(2010) as well as Forbe’s list of the most powerful celebrities. Forbes also pleaced her #7 in its list of 

the 100 most powerful women.  

 As a child she would sing into a plastic microphone and sing-along to the likes of Michael Jackson and 

Cyndi Lauper. She would dance with her Dad to the Rolling Stone or Beatles. 

 At family outings to restaurants she would use the bread-stick as a baton and dance around 

conducting. 

 She would innocently grett her babysitters at the door wearing nothing but her birthday suit.  

 Lady Gaga grew up in New York City and comes for a good family, so after all this, it’s no wonder that 

she turned into the exhibitionist, and multi-talented singer-songwriter with a natural flair for 

theatricality that she is today! 

 “I was always an entertainer. I was a ham as a little girl and I’m a ham today,” says Lady Gaga, who made 

a name for herself initially on the Lower East Side club scene in NY with the infectious dance-pop 

party song Beautiful Dirty Rich and through her wildly theatrical and often tongue-n-cheeck “shock 

art” performances. 

 “I’ve always loved rock and pop and theatre. When I discovered Queen and David Bowie is when it really 

came together for me and I realized I could do all three.” 

 She nicked her name from the Queen song Radio Gaga 

 She regularly cites Peggy Bundy and Donatella Versace as her fashion icons. 

 “I look at those artists as icons in art.It’s not just about the music. It’s about the performance, the attitude, 

the look; it’s everything. And, that is where I live as an artist and that is what I want to accomplish.” 

 She learned piano by ear at age 4. 

 By 13, she had written her first piano ballad. At 14, she played open-mic nights at clubs such as New 

York’s “The Bitter End” 

 She was teased for her quirky, eccentric style by her classmates at Convent of the Sacred Heart School 

(a Manhattan private school attended by the likes of Nicky and Paris Hilton).  

 Aged 17, she became one of 20 kids in the world to get early admission to Tisch School fo the Arts at 

NYU. She was signed by her 20
th

 birthday and wirting songs for other artists such as the Pussycat 

Dolls. 

 “My goal as an artist is to funnel a pop record to a world in a very interesting way” says Gaga who wrote 

all of her lyrics, all of her melodies, and played  most of the synth work on her album, “The Fame” 

 “I did this the way you are supposed to. I played every club in NYC and I bombed in every club and then 

killed in in every club and I found myself as an artist. I learned how to survive as an artist, get real, and 

how to fail and then figure out who I was as a singer and performer. And, I worked hard….and now, I just 

trying to change the world one sequin at a time,” 
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Suggested Activities: 

 

Preamble:  

The following are merely a guide of possible learning experiences and activities that will broaden students’ thinking 

and understanding around the purpose of this unit. It is vital that students are not merely creating “a dance to Gaga’s 

music” the objective of this unit are for students to gain a firm understanding of hate crimes, of the purpose and the 

ethos behind the creation of the Born This Way Foundation and that the eventually created dance works are back up 

by knowledge and learning experiences which students can synthesise through their choreography. 

 

Emotional Safety of Students: 

It is equally important that some of the more confronting activities –especially those relating to suicide or depression 

are tackled in a safe way with students being given the option of ‘opting out’ or ‘passing’ if they feel uncomfortable. 

Clear guidelines about respect for what we know AND respect for what we don’t know about each other in discussions 

around experiences with suicide, sexuality or hate/violence should preface any interaction.   

 

 

Pre-teaching Activities: 

 Research the THREE PILLARS of the BTW foundation  – create small phrase communicating each of 

the three intentions 

 Timeline of Gaga the person and her path to Fame 

 Analysis of the word GAGA in the past and now (look at Radio Gaga by Queen, 

http://www.youtube.com/watch?v=t63_HRwdAgk music video) –discuss the contrasts 

 The Born This Way Foundation and it’s aims (Harvard University launch lecture video) 

 Values Continuum Activities: What does she stand for?  What do YOU stand for?  

o “Do you think that it’s okay to slice other people verbally” 

o “Have you ever experiences bullying” 

o etc 

 Personal Narratives – What is it to be BRAVE today? Exploring other examples of bravery (bus stop 

tasks)  http://bornthiswayfoundation.org/stories - STORIES OF BRAVERY (Personal Narratives) 

 Read & Learn about the play, “The Laramie Project” by Moises Kaufman and member of the Tectonic 

Theatre Project – What is a hate-crime? 

 Watch the short film “Ronan’s Escape” http://www.youtube.com/watch?v=6XLcfdkkHQE– discuss the 

characters in the film and their role in the issue of bullying it presents. 

 What is PRIDE? 

 What does BORN THIS WAY mean – what’s the message? How does the aim of the BTW Foundation 

link in with what Lady Gaga speaks and sings about? Links and promo clips: 

http://www.youtube.com/watch?v=2sHwWxnJtT4 ; http://www.youtube.com/watch?v=U727Moea8Iw 

; http://www.youtube.com/watch?v=NRfhqtrlOtE ; http://www.youtube.com/watch?v=1V6nSlVDWKo 

 

Along Side the Assessment Activity: 

 Selecting narratives and the songs to base work on. 

 Analysis of key lyrics and possible connections between the key lyrics/phrases in GAGAs some and 

other research findings. 

 Developing and Intention 

 Choreography 

 Present Choreography for Assessment 3.2 

 Performance techniques – clarity and control and accuracy 

 Performances for Assessment 3.3 

 

 

http://www.youtube.com/watch?v=t63_HRwdAgk
http://bornthiswayfoundation.org/stories
http://www.youtube.com/watch?v=6XLcfdkkHQE
http://www.youtube.com/watch?v=2sHwWxnJtT4
http://www.youtube.com/watch?v=U727Moea8Iw
http://www.youtube.com/watch?v=NRfhqtrlOtE
http://www.youtube.com/watch?v=1V6nSlVDWKo
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GOING  
GAGA! 
NCEA Level 3 Dance 
Achievement Standard 91589 – Version 1 
Choreograph a dance to develop and resolve ideas (3.2) 
Credits: 4 

 
 

Student Instructions: 

This assessment activity requires you to choreograph a contemporary duet with a partner. You will be 
assessed on your ability to develop ideas in the dance and resolve them to an appropriate 
conclusion:  

 An idea may be a movement motif, phrase, or a concept or theme.  

 To develop ideas, you will use dance elements, devices, and structures to progress the initial 
idea and present new perspectives of it through your choreography.  

 To resolve implies there is a conclusion or “wrapping up” of ideas/concepts in the dance, which 
may include a climax in the dance. 

 

 
Assessment Context: 
In this unit you will learn about a charity group, The Born This Way (BTW) Foundation. You will learn 
about the important work the BTW Foundation does for youth and the principles it stands for.  
 
Here is their mission statement: 

“… to foster a more accepting society, where differences are embraced and individuality is 
celebrated. The Foundation is dedicated to creating a safe community that helps connect young 
people with the skills and opportunities they need to build a kinder, braver world.  We believe that 
everyone has the right to feel safe, to be empowered and to make a difference in the world. 
Together, we will move towards acceptance, bravery and love.” 
 

In your choreography, you will need to effectively and fully you develop and resolve ideas drawn from 
your knowledge of the BTW Foundation, and the views and issues communicated in the music of Lady 
Gaga.   
 
In addition, for assessment, and throughout the development of your movement material towards this 
task, you will be required to explore and address a physical “dance challenge” in your 
choreography as well. Your teacher will also provide you will a physical dance challenge for you and 
your partner to incorporate into the choreography. 

 
 
Your completed choreography and performance must be at least 2 minutes long and the dance will be 
presented for assessment using public performance protocols. 
 
Your teacher will provide you with information about hate crimes, the BTW foundation, and the social 
and musical achievements of Lady Gaga in a series of workshops before you being working towards 
this activity.   
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You will be given four to six lessons of class time to choreograph & create movement material. You 
may also need to develop some of your work outside of class time.  
 
You will also be required to hand in an outline of the dance work. This will include:  

 the names of the choreographers 

 the title of your dance 

 identification of the accompanying music/sound (title, composer, performers) 

 an explanation of the and the choreographic intention in the dance 

 the ideas you see being developed and resolved through your dance. 

 an explanation of how you have applied the physical dance challenge to the 
choreography 

 
This outline will not be assessed but it will help you to clarify aspects of your choreography and will 
help the marker to assess your performance. 
 
 
Achievement Guidance: 
In order to help you choreograph an effective, imaginative and cohesive duet dance which clearly 
communicates your dance challenge and ideas relating to the work of Lady Gaga and the BTW 
Foundation, you may incorporate the following into your work: 
 

 Consider developing a central motif that embodies or summarises your ideas about 
the BTW Foundation narratives and the physical dance challenge. 

 

 The motif should be repeated and developed using some of the following 
choreographic devices 

 

Repetition   Retrograde   Canon 

 

Fragmentation  Augmentation  Instrumentation 

 

Embellishment  Inversion   Insertion  
 

 You should include at least three of the following space/relationship manipulations in 
a significant way in your choreography to express ideas: 

 

Counter balance  Shadowing   Mirroring 

 

Weight bearing  Unison    Levels 

 

Over/Under   Through/Around  Proximity 
 
 

 Find an interesting way to link your ending with the beginning movements of your 
dance. Consider – what bits could you keep the same at the end as in the beginning? 
How do these moment show ideas relating to your stimulus? 

 

 Music/Accompaniment:  Your teacher will provide you with 3 pieces of music. From 
these options you and your partner should select the appropriate music for your 
dance. As an alternative, you may choose to use silence.   

 

 No props are to be used in your performance/choreography. 
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 You must not dance your whole piece in unison – you need to use dance elements 
and choreographic devices to add visual interest to the dance and show interesting 
interactions, levels and formation changes between the two dancers. 

 

 You may use the influences of a range of dance styles, provided they help to reflect 
your choreographic intention.  Find ways to include unusual or unexpected 
movements to support your intention – think outside the square and don’t just 
recreate a dance the whole world seen before! 

 

 The performance should be well-rehearsed showing clear and precise movements so 
that your choreography looks effective. 

 

 The focus of the assessment is on the choreography of the dance.  However, you 
need to be aware that the marking of the choreography will be assisted by the clarity 
and preciseness of its performance. The more effort and confidence you put into a 
polished performance, the more effective and creative your choreography is likely to 
look.  

 
 
Assessment Conditions: 

The finished dance work will be at least 2 minutes long. The task will take approximately three-four 
weeks of class time to complete.  

 

For your assessment you will observe public performance protocols.  For example: 

 You will begin from a still position or make an entrance from outside the performance space.  

 You will end in a still shape followed by an appropriate exit  

 You will project your dance to the audience space.  

 Your music will be cued for the sound operator. 
 

You will perform your duet in the Performing Arts Centre in Week 2 of Term 2.  This will be filmed 
for moderation purposes. You will not wear any footwear for this assessment and will decide the 
appropriate clothing to wear, to suit your performance/choreography.  You will not dance in your 
school uniform.  
  
 
Assessment Date:  ___________________________  Day:  _____     Period:  _____  
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GOING  GAGA! 
NCEA Level 3 Dance 

Achievement Standard 91589 – Version 1 
Choreograph a dance to develop and resolve ideas (3.2) 
Credits: 4 

 

Assessment Schedule:  

Student Name:                                                                                              Grade:   

Evidence: The student collaboratively choreographs a dance of at least 2 minutes which incorporates a physical dance challenge and which communicates ideas drawn from the work Lady 

Gaga and/or the principles of the Born This Way Foundation. 

Achievement Merit Excellence 

 Choreograph a dance to develop and 
resolve ideas. 

 Choreograph a dance to effectively develop 
and resolve ideas. 

 Choreograph a dance to fully develop and 
resolve ideas. 

To do this, they have: 

 developed a duet that communicates an idea: 

For example, the duet communicates ideas drawn 
from the work of Lady Gaga and the BTW 
foundation 

 manipulated dance elements, making appropriate 
use of shape and space, including level, direction, 
and proximity: 

For example, the student uses space and touch to 
symbolise harmful behaviour bullying can generate. 
At the beginning of the dance, the victim and the 
bully are in far proximity, with the victim using 
movement to show he is trapped. Later in the 
dance, the dancers move away and towards each 
other, opening and closing the spaces between 
them while maintaining a hand-to-hand connection. 
Later, the bully performs a repeated movement 
motif of throwing his arms sideways and back in an 
effort to represent that he is breaking the negative 
cycle.  

 used choreographic devices simply: 

for example, the student augments an embracing 
phrase to show the intensity of the bully’s love. 

To do this, they have: 

 developed a duet that clearly communicates, refines, 
and orders ideas: 

for example, the duet communicates and orders ideas  
drawn from the work of Lady Gaga and the BTW 
foundation 

 manipulated a variety of dance elements, using a range 
of dance relationships between dancers, with 
appropriate use of speed, transitions, and duration to 
communicate the ideas: 

for example, the student uses space and touch to 
symbolise intimacy and distance in the bully/victim 
relationship. At the beginning of the dance, the bully 
and victim are in far proximity, with the victim using 
movement to show she is trapped. The bully performs a 
reasonably slow phrase of reaching, embracing and 
cradling gestures to communicate her fake friendship 
with the victim Later, the bully uses connection of her 
foot to the victim’s knee and foot to gently yet firmly 
guide the victim’s movement and cause her to move, 
representing control. This idea is pursued and refined 
to some extent. There is contrast in speed, size of 
movement, use of space, and energy quality between 
bully and victim, highlighting tension between the two. 

To do this, they have: 

 developed a duet that clearly and deeply 
communicates, refines, and synthesises abstract ideas:  

for example, the duet communicates and synthesises 
ideas  drawn from the work of Lady Gaga and the BTW 
foundation with researched or established dance 
practitioner influences/references. 

 manipulated a wide variety of dance elements, using a 
clear selection of dynamic qualities and focus to 
communicate the ideas, with transitions integrated into 
the dance: 

for example, the student uses space and touch to 
symbolise control and manipulation of the bully-victim 
relationship relationship and smoothly moves the focus 
of the audience between the bully and victim. At the 
beginning of the dance, they share a point of contact, 
with the bully’s hand over the face of the victim. The 
victim uses movement to show she is trapped and tries 
to reveal her face. The bully connects her foot to the 
victim’s shin, blocking her. The victim lifts her pelvis up 
off the floor, reaching and arcing it sideways. The 
movement becomes more violent until the victim breaks 
free and escapes by rolling quickly downstage. She 
performs a phrase of turning leaps and jumps, showing 
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Achievement Merit Excellence 

 used an appropriate structure and resolved the 
ideas: 

for example, the dance shows a progression in the 
bully – victim relationship from controlling to 
cooperative. The dance resolves the ideas about 
the relationship by ending with the dancers in a 
united shape with dancers on different levels (the 
victim above and the bully below and under) in a 
kind of reversal of roles. 
 
 
Overall, the students has created a dance that 
communicates an idea drawn from the work of Lady 
Gaga and the BTW foundation, in response to a 
dance question or challenge. 
For example: 

 manipulating shapes and movements 
 manipulating space 
 using unison, complementary or 

contrasting movements 
 using an overall structure. 

 
 

 used choreographic devices to refine movement ideas 
with repetition to add impact: 

for example, the student augments an embracing 
phrase to show the intensity of the bully’s grasp. The 
victim repeats her trapped phrase, developing it by 
turning and moving faster to effectively communicate 
her frustration, while the bully repeats her controlling 
gestures (covering the mouth) phrase, then develops it 
by augmenting it twice to represent the strength and 
intensity of her love. 

 used a structure that makes appropriate use of 
phrasing and sequencing to order ideas and resolve or 
conclude the dance: 

for example, the dance shows a clear progression in 
the bully/victim relationship from conflict to unity. The 
climax of the dance partially resolves the tension and 
theme. The dance ends with the victim seated, with the 
bully alongside her. The ideas are ordered. The dance 
has a clear and appropriate ending.  

 
Overall, the student has created a dance that 
communicates, refines, and orders ideas drawn from 
the work of Lady Gaga and the BTW foundation in 
response to a dance question or challenge.  
For example: 

 appropriate phrasing, speed, and duration 
 a variety of relationships between dancers 
 transitions that give a sense of flow 
 repetition for impact. 

 
 
 

freedom of movement and expression. There is a sharp 
contrast in speed, size of movement, use of space, and 
energy quality between bully and victim, highlighting 
the tension between the two. 

 used choreographic devices to achieve a progression 
of movement and ideas and present new perspectives:  

for example, the victim repeats a trapped phrase with 
increasing tension, thrashing and turning while the bully 
performs her internal conflict and behaviour projection 
phrase, each time augmented larger, to effectively 
represent the strength and intensity of her own internal 
issues. Later, the victim uses instrumentation to repeat 
a reaching phrase using her legs, then fragments arms 
and legs reaching together, thus progressing and fully 
developing the idea of being controlled by the bully. 

 used a structure that makes effective use of contrast, 
climax, and sequencing and gives a satisfying 
resolution or conclusion to the duet: 

for example, the dance shows a complex progression 
in the relationship from control to cooperation. The 
climax of the dance resolves the tension with a 
satisfying conclusion. The victim is poised in a balance, 
confident and open, while the bully is supporting the 
victim in a still shape to convey the eventual equality 
between the two. 

 
Created a dance that communicates, refines and 
synthesises ideas drawn from the work of Lady Gaga 
and the BTW foundation in response to a dance 
question or challenge.  
For example: 

 clear selection of dynamic qualities 
 presenting a dance that has a sense of    
            unity 
 effective use of contrast, climax, and  

     sequencing 
 use of abstraction. 

 
NB: The judgement should be holistic, based on the balance of evidence presented for assessment. 

Comments: 
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PERFORM  
GAGA! 
NCEA Level 3 Dance 
Achievement Standard 91590 – Version 1 
Perform a solo or duet dance (3.3) 
Credits: 4 
 
 

Student Instructions: 

This assessment activity requires you to perform a contemporary solo OR duet with a partner. You will be 
assessed on your ability to competently and skilfully demonstrate the technical execution of the movements, 
as well as the focus, expressive qualities and the communication of the choreographer’s intention. 

 

For this assessment you will perform the solo or duet dance you created with your partner for Achievement 
Standard 91589 (3.2). 

 

The performance must be at least 2 minutes long and will be based on the work of Lady Gaga and her 
charitable foundation “The Born This Way Foundation” and youth empowerment and anti-bullying organisation. 

 

Achievement Guidance 

In your performance, aim to demonstrate the following point in order to show competence and skill in 
performing the duet: 

 adept technical execution of movements (for example extension and controlled carriage of the arms, 
legs and feet, flexibility and agility in leg and back extensions etc) 

 accurate reproduction of movements and sequences – confidence in the movements.  

 performance of a variety of shapes (open, closed, symmetrical, asymmetrical) with clarity and definition 
(if appropriate to the genre) 

 whole-body movement (including articulation of the torso) that is clearly controlled and co-ordinated 
with other body parts (if appropriate to the genre) 

 correctly timed movement  

 a clearly maintained focus  

 a facial expression that communicates the emotive qualities and changes throughout the dance 

 a sense of role within the dance  

 dynamic changes within the dance that are interpreted and clearly expressed through effective use of 
energy qualities 

 projection to and connection with the audience. 
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Performance Outline: 
You will also be required to hand in an outline of the dance work to clarify aspects of your performance. This 
will include:  

 the names of the choreographers 

 the title of your dance 

 identification of the accompanying music/sound (title, composer, performers) 

 an explanation the choreographic intention and how you demonstrate this in 
performance 

 
This outline will not be assessed but it will help you to clarify aspects of your choreography and will help the 
marker to assess your performance. 
 
 
 
 
Assessment Conditions: 

The duet performance will be at least 2 minutes long. The task will take approximately three weeks of class 
time to complete.  

 

For your assessment you will observe public performance protocols.   

For example: 

 You will begin from a still position or make an entrance from outside the performance 
space.  

 You will end in a still shape followed by an appropriate exit  
 

You will perform your duet in the Performing Arts Centre in Week 2 of Term 2.  This will be filmed for 
moderation purposes. You will not wear any footwear for this assessment and will decide the appropriate 
clothing to wear, to suit your performance/choreography.  You will not dance in your school uniform.  
  
 
Assessment Date:  ___________________________  Day:  _____     Period:  _____  
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PERFORM  GAGA! 
NCEA Level 3 Dance 

Achievement Standard 91590 – Version 1 
Perform a solo of duet dance (3.3) 
Credits: 4 

 

Assessment Schedule:  

Student Name:                                                                                              Grade:   

 

Evidence: The student performs a duet dance of at least 2 minutes which communicates ideas drawn from the work Lady Gaga and/or the principles of the Born This Way Foundation. 

Achievement Merit Excellence 

 Perform a solo or duet dance.  Perform a solo or duet dance 
competently. 

 Perform a solo or duet dance  

skilfully. 

To do this, they have performed a dance that 
demonstrates: 

 generally appropriate technique including: 

– generally accurate reproduction of movements 

– some basic shapes, performed with clarity 

– generally accurate timing 

– appropriate size of movement and use of space 

– controlled articulation of the torso 

– correct strength, alignment and posture is seen at 
times throughout 

– some sense of balance and rhythm 

 maintained focus, including: 

– focus on the partner some of the time  

– focus out to the audience some of the time 

 some expression, including facial expression, that 
communicates some of the emotive qualities of the 
dance 

To do this, they have performed a dance that demonstrates: 

 controlled technique including: 

– accurate reproduction of movements 

– a variety of shapes, performed with some clarity and 
definition  

– controlled articulation of the torso, co-ordinated with 
the use of other body parts as required in the dance 

– correct strength, alignment, and posture 

– sense of balance and rhythm 

 maintained effective focus, including: 

– focus on the partner when moments of purposeful 
connection are made  

- focus out to the audience, where appropriate in the 
dance 

- focus that supports communication of dance ideas 

 expression through some sense of role within the dance, 
including facial expression, which at times communicates 
the emotive qualities  

To do this, they have performed a dance that demonstrates: 

 adept execution of technical requirements, including: 

– consistently accurate reproduction of movements  

– a variety of shapes, consistently performed with 
clarity and definition 

– clearly controlled articulation of the torso, co-
ordinated with the use of other body parts as 
required in the dance 

– consistently correct strength, alignment, and posture 

– consistent sense of balance and rhythm 

 focus that is deliberately and effectively maintained 
throughout the dance, including: 

– focus that is clearly and confidently maintained on the 
partner when moments of purposeful connection are 
made  

– focus out to the audience that is maintained with 
assured control, where appropriate in the dance 

 individual interpretation of the expressive qualities of the 
dance maintained intuitively through a sense of role 
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Achievement Merit Excellence 

 

 some dynamic qualities, including: 

- some energy changes within the dance that are 
interpreted 

- some movement that is timed correctly to enhance 
the dynamic qualities. 

 

 

 demonstrated and interpreted dynamic qualities during 
moments of the dance, including: 

– some energy changes within the dance that are 
interpreted and expressed 

– movement that is mostly timed precisely and correctly 
to enhance the dynamic qualities. 

 

 

within the dance, including: 

– facial expression, which consistently communicates 
the emotive qualities 

– a clear sense of role  

 understanding and skilful individual interpretation of the 
phrasing and flow of the dance: 

– energy changes within the dance that are interpreted 
and clearly expressed 

– movement that is consistently timed precisely and 
correctly to enhance the dynamic qualities 

 projection to and connection with the audience. 

 

NB: The judgement should be holistic, based on the balance of evidence presented for assessment. 

Comments: 

 

 

 

 


